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PREFACE 
The editors of the Cambridge edition of The Two Gentlemen of Verona, 
Hardin Craig in The Complete Works of Shakespeare, and several other 
critics agree that Friendship was quite a fashionable literary theme 
during the sixteenth century, but neither of them attempts to show to 
what extent the theme was fashionable. In fact, no one, as far as I can 
ascertain, has attempted to do so. Therefore, it is the purpose of this 
study to prove by citing the incidents of friendship which appear in all 
of the major and as much of the minor literature as possible that the 
theme of friendship was a prevalent one in sixteenth century literature. 
By the term, Friendship, I mean that term which Cicero in his "Essay on 
Friendship" defined as a perfect conformity of the opinion of two people 
upon all religious and civil subjects, united with the highest degree of 
mutual esteem and affection, but independent of passionate or kindred love 
and chivalric or occupational duty* Consequently, this study will be con¬ 
cerned solely with the relations in sixteenth century literature which 
existed only between couples who were or pretended to be devoted to each 
other, not because of social compulsion, but because of sincere, virtuous 
desires and a natural attraction between similar natures. 
There are four divisions of this study. Whereas the first, Chapter I, 
gives the original background of the idea of friendship which was passed 
down to sixteenth century writers, the second, Chapter II, shows how the 
idea became a part of the sixteenth century and to what extent friendship 
between man and man contributed to the popularity of the theme, the third, 
Chapter III, to what extent friendship between woman and woman contributed 
iii 
iv 
and the fourth, Chapter IV, to what extent friendship between woman and 
man contributed. Finally, from the findings of each chapter, a picture 
of the total use of the theme in sixteenth century literature is given 
in the Conclusion. 
In regard to what is sound and valuable in this study, I gratefully 
mention the names of those to whom I am indebted. I acknowledge indebted¬ 
ness especially to Dr. Helen M. Coulborn,, my advisor, for an understand¬ 
ing interest and invaluable counsel; to Mr. Samuel ¥. Williams for as¬ 
sistance in the study of classical philosophy of friendship; and to Dr. 
N. P. Tillman for book loans and psychological inspiration. 
CHAPTER I 
PRE-SIXTEENTH CENTURX CONCEPTS OF FRIENDSHIP 
The theme of friendship in sixteenth century literature developed from 
classical and medieval concepts and treatments of friendship. Early 
classical writers, including Plato, initiated the study of friendship, and 
later classical writers like Aristotle and Cicero developed it to its 
height and set up unique standards of it,^ The early classical philoso¬ 
phers concerned themselves with the metaphysical importance of friendship. 
They wanted to know whether there was a mystic attraction between bad men 
and whether, if there were a nystic attraction between friendly natures, 
it was of like to like or opposite to opposite.^ One of such classical 
teachers, Socrates, in his metaphysical expression of his idea of the two 
kinds of love existing in friendly relation, earthly, love of the body, 
and heavenly, love of the spirit, furnished the background for Plato’s 
entire treatment of friendship. 
In Plato’s analysis of friendship, he did not discuss thoroughly the 
precise characteristics of friendship in the specific sense; he considered 
rather the mystic, psychological nature of love: Does it aim at pleasure, 
virtue, or absolute beauty? Is it the result of similar natures or of 
opposites? In such discussions he did not distinguish between love and 
friendship, in the modern sense. So, with him, there were two kinds of 
^Laurens J. Mills, One Soul in Bodies Twain (Bloomington, 1937), 
pp. 1-5- 
^John Erskine, "The Virtue of Friendship in the Faerie Queen,” PMLA, 
XXX (Third Quarter, 1915), 336. 
1 
2 
love or friendship, earthly and heavenly. To him, it was an imperfect 
3 
love, an aspiration toward the great, which a man wants and has not. 
"Love wants and does not possess beauty or good.... It is a great spirit, 
and, like all spirits, it is intermediate between the divine and the mor¬ 
tal," said Plato.^ This type of love he called ideal or heavenly. How¬ 
ever, he recognized another, a false friendship-—that which is produced 
by causes other than good, whether they are "money-making or gymnastics 
5 
or philosophy." True friendship, he added, is present only between those 
who are congenial in nature, soul, character, and manner.^ 
Since true friendship seeks the ultimate good, Plato stated, it is not 
selfish. In explanation of this, he added, 
... you have heard people say lovers /or friend^are seeking 
for their other half /their friend7j but I say that they are 
seeking neither for themselves, nor for the whole, unless the 
half of the whole be also a good. And they will cut off their 
own hands and feet and cast them away, if they are evil; for 
they love not what is their own, unless perchance there be some¬ 
one who calls that what belongs to him the good, and what be¬ 
longs to another the evil.7 
He said that friendship was not instantaneous; but it should grow by 
degrees, or, figuratively, it should 
begin from the beauties of earth and mount upward for the sake 
of the other beauty, using these as steps only, and from one 
going on to two, and from two to all fair forms, and from fair 
^Plato, "The Symposium," The Dialogues of Plato, ed. B. Jowett (New 
York, 1892), I, 326. 
4Ibid.. pp. 326-28. 
5lbid.. p. 330. 
6"Iysis," ibid.. p. 51. 
^"Symposium," Ibid.. p. 238. 
3 
forms to fair practices, and from fair practices to fair no¬ 
tions, until from fair notions he arrives at the notion of 
absolute beauty ... that life above all others in which man 
should live.** 
Finally, Plato said that as a true friend, 
I shall not merely regard present enjoyment /from his ‘friends?, 
but also future advantage, ... nor for small cause take violent 
dislike, but, even where the cause is great, slowly laying up 
little wrath—unintentional offense I shall try to prevent, for 
our love rises not from passion but from other associât ions.9 
Thus, Plato believed that one friend was the half of the other friend, 
an equal of the whole person; that the two formed their relationship for 
virtuous ends and would not perform otherwise; that their friendship was 
not instantaneous, but grew by association; and that they lived together 
in perfect harmony. 
Very much in keeping with many of these ideas of Plato, Aristotle 
presented his views in the eighth and ninth books of The Kicomachean 
Ethics. Herein, he briefly summarized the psychological and mystic ideas 
of Plato and his other predecessors and put them aside, for his interest 
lay in the ethical aspect of friendship and in the motives which lead men 
to form this allegiance.^ Agreeing with Plato, he saw that virtue was 
interrelated with friendship and love. He did not say, however, that 
virtue was definitely the end of friendship; he said rather that friend- 
u 
ship ’’is either itself a virtue or connected with virtue.” He also 
8Ibid., p. 335. 
9"Phaedrus," ibid.. p. 238. 
^Erskine, op. cit.. p. 836. 
^Aristotle, The Nicomachean Ethics of Aristotle, ed. Ernest Rhys 
(Hew York, 1911), p. 182. 
4 
considered love as a component of friendship, but not its equal. There 
are three kinds of friendship; and they are caused by three different de¬ 
sires, added Aristotle, namely, good, pleasure, and utility.-^ Only the 
one caused by the desire for good is true and permanent, he observed, be¬ 
cause friendship which is caused by the desire for pleasure and utility 
ceases to exist when the friends cease to be useful or afford pleasure— 
that produced by the desire for good is permanent, because "goodness has 
in itself a principle of permanence."^ 
Also, Aristotle stated that true friends are only those who are equal, 
not only in soul, character, and manner, but also in sentiment and proper¬ 
ty (Equality in all of these does not have to exist at the same time.) 
To Plato*3 statement that one friend is the other half of the other friend, 
Aristotle added that one friend was the second self of the other friend. 
They must, he continued, (1) wish good to their friends for their sakes, 
because they feel thus toward them on their own accord and not as a mere 
matter of result; (2) be stable in themselves and neither ask degrading 
services nor render them, but, so to speak, prevent them—"it is the part 
of the good neither to do wrong nor to allow their friends to do so; 
^Ibid.. p. 184. 
13Ibid.. pp. 184-87. 
UIbid., pp. 189-96. 
^ibid.. p. 229. 
l6Ibid., p. 187. 
17Ibld.. p. 196. 
5 
(3) not have quarrels, because friends should take delight in living to- 
13 
gether; and (4) feel toward one another as toward themselves individually 
19 
and share their joys and sorrows together. This type of friendship, 
which exists between two people, Aristotle called ideal and valued more 
20 
than passion and family ties. 
Later Aristotle presented points of caution about friendship. He 
noted that one should be cautious in choosing friends, because "Friendship 
21 
desires may arise quickly but not friendship itself." He said, 
... men cannot know one another 1 til they have eaten the re¬ 
quisite quantity of salt together; nor can they in fact admit 
one another to intimacy, much less be friends, ’til each has 
appeared to the other and been proved a fit object for friend¬ 
ship.^ 
Then, he observed that one might seem to be a true friend in the beginning 
of a relationshipbut later prove himself false and beyond the stage 
wherein he can be reconverted—in this case the friendship may be termi¬ 
nated—and that long and far separation of friends may cause the termina¬ 
tion of friendship.2^ 
Hereby, Aristotle added to Plato's theories of friendship more duties 
of one friend to the other, cautions in friendship, and the grounds upon 
l8Ibid.. p. 205. 
19Ibid.. pp. 217, 218. 
2QIbid.. p. 204. 
^Ibid.. p. 188. 
^Ibid.. pp. 287, 288. 
23Ibid.. pp. 194, 214, 215 
6 
which friendship might be terminated. 
Many years after these various treatments of friendship were presented 
and old classical philosophers like Plato were but names, Aristotle's de¬ 
scription of friendship became the standard,2^ because he was more defi¬ 
nite and tangible than Plato and the others.2** Leaning heavily upon 
Aristotle's theories, but reflecting a slight accretion and modification 
of other earlier ideas of friendship, Cicero, the Latin philosopher of the 
last century B. C., made a very inclusive analysis in De Amlcitia of all 
the most important phases of friendship.2^* He complied with older writers 
that friendship bore a very important relationship to virtue; in fact, 
27 
virtue was, to him, the complete basis of friendship. He also agreed 
that friendship could exist only between the good and the good, ideally 
between two persons, and that it should be valued above kinship and all 
worldly things.He further conceded that 
Ve are induced to form friendships, not from mercenary contem¬ 
plation of their utility, but from the pure disinterested com¬ 
placency which results from the mere exercise of the affection 
itself.29 
To these ideas of friendship expressed by Aristotle and Plato, Cicero 
^Erskine, op. cit., p. 836. 
2%lills, op. cit.. p. 4. 
26Ibid.. p. 6. 
^Cicero, "Essay on Friendship," Offices. Essays, and Letters, ed. 
Ernest Rhys (Hew York, 1909), pp. 189, 213. 
28Ibid., pp. 174, 177. 
29Ibid.. p. 184 
7 
added that a true friend must (1) never require from a friend what he can¬ 
not grant without a breach of his honour; (2) always be ready to assist a 
friend upon any occasion consistent with the principle of honour and offer 
him advice with an unrestrained and honest frankness of heart, but without 
rudeness;3® (3) be particularly on guard against indulging a virulent ani¬ 
mosity, because such a spirit, when unrestrained, is apt to break forth 
into expression of the most malevolent contumely and reproach;^ (4) lay 
open to his friend all his thoughts, inclinations, and purposes without 
the least caution, reserve, or disguise; (5) never take an ill-natured 
satisfaction in reprehending the frailties of his friend, nor easily in¬ 
duce to credit those imputations with which the malice of others may 
asperse him; and (6) by no means discover in his behavior the least ap¬ 
parent sense of eminence in relation to his friend nor betray sentiments 
32 
of envy or dissatisfaction with the exalted state of his friend. Also 
Cicero said that, if it were necessary, a true friend would suffer himself 
to be deprived of wealth, so that his friend might enjoy the benefit of 
it.33 Such a friendship as this, Cicero contended, is rare and "one must 
eat many a peck of salt with a man before he can have sufficient oppor¬ 
tunities to approve himself a thorough friend";3^- therefore, old friends 
3°Ibid,. p. 190. 
31Ibid.. p. 205. 
32Ibid.. pp. 197, 199, 202. 
33Ibid., p. 195. 
3^Tbid.. p. 200. 
8 
who have proved themselves true should be esteemed higher than newly ac¬ 
quired friends.3-* 
Finally, Cicero agreed in part with Aristotle on the grounds for ter¬ 
minating friendships. He insisted, however, that the termination of it 
should take place in a gradual process and should not result in hatred.3^ 
Also he held that the separation of friends did not necessarily have to 
cause a breach in friendship.37 
These classical ideas of friendship became popularly incorporated into 
the literature of the sixteenth century, especially from the influence of 
Cicero’s work.3** However, there were in the Middle Ages new standards and 
uses of friendship set up that made the use of it during the sixteenth 
century a revival of classical ideas rather than a continuance. The causes 
of the development of the new standards were (1) that classical theories 
of friendship were not known at first hand, because of poor general edu¬ 
cation and because of the comparative scarcity of classical books; (2) 
that people who had access to classical books were clergymen, who thought 
more of the life to come and how to arrive at it than of heavenly rela¬ 
tionships between man and man on earth; (3) that in the feudal system one 
was most concerned with persons above or below him in rank and least con¬ 
cerned with those of equal rank; and (4) that there developed, since 
33Ibid. 
36Ibid.. p. 204. 
37Ibid.. p. 179. 
38Mills, op. cit.. p. 15 
9 
Northern Europe placed emphasis on kinship and the family as the center 
39 
of social organization, the Teutonic idea of sworn-brotherhood.-' 
Since classical knowledge during the Middle Ages was in the possession 
of the learned and the learned were the clergy, the classical friendship 
theme was used, but given a didactic and moralizing turn and made sub¬ 
servient to theologyThere was no definite concern with the theme for 
friendship’s sake as there was in the times of the classics. This was 
especially true of the Gesta Romanorum. Each story in the collection 
carried with it an application, made to serve medieval theology rather 
41 
than social human needs. One of the stories, "Of A Young Knight Who Had 
Three Friends," for example, reflected the classical idea of the need to 
test or "eat salt" with newly acquired friends to find whether they were 
reliable or not. On the land of a wise Emperor, lived a knight who ad¬ 
vised his son to make a test of his three newly found friends. The son 
killed a pig, carried it in a sack to his three friends in succession, 
told them it was the body of a man he had killed, and asked them to pro¬ 
tect him. The first one he went to, the one whom he loved more than him¬ 
self, refused to do anything to help him, except offer to give him two 
ells of linen for a shroud. The second friend, the one whom the young 
knight loved as well as himself, also refused to protect the young knight, 
but agreed to go with him to the gibbet and afterwards find a new friend. 
39Ibid.. pp. 16, 17. 
4°Ibid.. p. 34. 
^Ibid.. p. 28. 
10 
But the third, and least loved friend was willing to sacrifice his own life 
for that of the young knight.^ 
Despite the surface of this story which seemed to be nothing more than 
friendship based on classical ideas, it proved to be only an allegorical 
means to set forth a religious thought. The Emperor symbolized God, the 
knight the Holy Church, the son or young knight, Christian man, the first 
friend the world and worldly things, the second friend the wife and chil¬ 
dren, and the third friend the Lord Jesus Christ. The young knight's pre¬ 
tended plea for help was the plea of the soul for help, after God had 
driven it out of the body. Hence, the religious preachment was that man 
should pray to Christ, who gave his life on the cross to save man, to for- 
/ O 
give him for loving the world and his family more than he did Christ. 
In addition to this use of the friendship theme for a different pur¬ 
pose from that of classical literature, medieval literature incorporated 
the theme of sworn-brotherhood.^" To form this relationship, two men, of¬ 
ten of different ranks, swore an oath of loyalty until death. This notion 
,of friendship excluded consideration of general virtues in the friends, 
or even of the merit of the project on which sworn-brotherhood was engaged. 
12 
^"Roger Sherman Loomis and Rudolph Willard, wGesta Romanorum," 
Medieval English Verse and Prose (Hew York, 1948), pp. 383, 384. 
^Ibid.. pp. 384, 185. 
^The origin and history of sworn-brotherhood are rather obscure, but 
the blood-brotherhood rite is thought to have been common in early and 
primitive races. However, it is known that this rite was made use of 
among the Germanic and Celtic peoples — those who influenced most 
generally the development of this English national trait of gwom-brother- 
hood in the Middle Ages (Mills, op. cit.. pp. 34, 35.). 
11 
Its aim was utility However, this brotherhood represented the high¬ 
est human relationship possible in the Middle Ages. Slight evidences 
of this theme were incorporated in Chaucer's "Friar's Tale," wherein the 
sumnour and the devil "eveiych in ootheres hand his trouthe leith/ For 
to be sworn brethern til they deye."4^ Even when the sumnour discovered 
his companion was the devil, he remained a true sworn-brother and said, 
For though thou were the devel Sathanas, 
My trouthe wol I holde to my brother, 
As I am sworn, and ech of us til oother, 
For to be trewe brother in this cas.4-7 
Again, in "The Pardoner's Tale," the three drunkards who set out to 
find and destroy Death, made the following oath: 
Herkneth, felawes, we thre been al ones; 
Let ech of us holde up his hand til oother, 
And ech of us bicomen otheres brother, 
And we wol sleen this false traytour Deeth. 
He shall be slayn, he that so many sleeth, 
Be Goddes dignitee, or it be rightI 
Togidres han thise thre hir trouthes plight 
To lyve and dyen ech of them for oother, 
As though he were his owene ybore brother. 
In both these cases, an oath was made for the purpose of utility, not 
virtue. The first was to demand money from poor people by trick or force, 
and the second was to destroy Death, perhaps, so they would not be af¬ 
fected by him. Also traces of the sworn-brotherhood theme were reflected 
4-^Ralph M. Sargent, "Sir Thomas Elyot and the Integrity of the Two 
Gentlemen of Verona," PMLA. LXV (December, 1950), 1168, 1169. 
4^F. N. Robinson (ed.), "The Friar's Tale," The Poetical Works of 
Chaucer (Boston, 1933), III, H06, 1405. 
47Ibid.. 1526-29. 
48Ibid.. VI, 696-704. 
12 
in "The Knight’s Tale." Palamon and Arcite were sworn brothers.^9 In 
"The Shipman1 s Tale" there was also sworn-brotherhood between the merchant 
and the fraudulent monk.*® Thus, even Chaucer made extensive use of the 
sworn-brotherhood theme in his works. 
Finally, the feudal system itself had two definite effects upon the 
present concept and literary use of the friendship theme. This system was 
founded on relations and sentiments arising from a state of turbulence, 
where everybody needed the protection of a lord. Therefore, the relations 
between a man and his superior, or between the superior and his vassals, 
were all important. In every gild, especially in the supreme gild of 
knighthood, it was a duty for one to be true to his order and all comrade¬ 
ship. So long as one knight or comrade played fair, it was his duty to 
be friendly and to offer him assistance in all his undertakings, whether 
he wanted to offer his service or not.^ At the same time there was an 
increase in honor paid to women, through Christianity and Mariolatry. 
This became more or less a religious love; but prof essing to be spirit¬ 
ualized and idealized, it was, in fact, more physical in tendency than 
otherwise.*^ 
This system gave rise, on the one hand, to literature that greatly 
stressed the virtues of valor and liberality in comradeship, opposed 
49Ibid.. X, 1161. 
5°Ibid.. VII, 29-42, 48-55. 
^Erskine, op. cit.. p. 844* 
52Mills, on. cit.. pp. 50, 51. 
13 
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flattery and all kinds of treason of a trusted friend or comrade, and 
sometimes involved relationships of lords and vassals. In some cases 
one gild member or comrade might use treachery against the other by making 
the lord angry at him, as was the case in "Guy of Warwick.” Mbrgadour, a 
friend of Guy, became angry with Guy and tried to avenge his anger by 
making the Emperor angry with Guy. He attempted to do this by accusing 
Guy of dishonoring the Emperor’s daughter. The trick did not workj but 
the treason was punished when Guy later killed Morgadour for again falsely 
accusing him.^ In some other cases treachery was opposed in relation¬ 
ships wherein one friend or comrade kills or uses treachery against the 
other one merely to gain personal wealth. For example, in ”The Pardoner’s 
Tale" the three drunken friends planned treachery against each other in 
order that their gold would not have to be divided into three parts j they 
all died as a result of the plans. Thereby, treachery among friends was 
condemned. 
On the other hand, because of the increase in honor paid to women 
through Christianity and Mariolatry, the feudal system gave rise to courtly- 
love. Then love of man and woman was exalted above friendship j woman, for 
the first time, came in as a rival to the claim of a friend.^ In the 
^Flattery and treachery were condemned In the classical concept of 
friendship too, but, to tell whether or not evidences of condemned flat¬ 
tery and treachery in post medieval literature are the result of the in¬ 
fluence of medieval or classical ideas, one must consider the context to 
see if the condemnation was made in reference to sworn-brotherhood or to 
classical virtuous friendship. 
54Mills, op. cit.. pp. 46, 47. 
55Ibidi, p. 50. 
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man-woman relationship, the beloved was always kept secret, she was cruel, 
and he was submissive and steadfast in love. He often had a friend to aid 
him in love. This helping friend often fell in love with his friend's be¬ 
loved, and, instead of the two friends reaching a compromise between them¬ 
selves for the sake of their friendship, they permitted their love for 
the woman to triumph over their friendship; and they became friends no 
longer. On the other hand, if the total end of friendship triumphed over 
love in a story, the love theme was such a great part of the story that 
it dwarfed the friendship theme — the aim of the story would not be to 
glorifÿ friendship, but to glorify love.5^ 
Evidence of this was especially present in "The Knight's Tale" and 
"Troilus and Criseyde." In "The Knight's Tale" friendship was in conflict 
with love. Palamon and Arcite were sworn-brothers, but they followed the 
court-of-love tradition in that they were wounded in the heart by the 
sight of Emelye. Palamon, who saw her first tried to lay single claim to 
her by reminding Arcite of his chivalric duty to him as a friend; 57 -but 
Arcite was set upon trying to win Emelye for himself. Consequently, he 
expressed the common medieval preference of love to friendship: 
... the olde elerkes sawe, 
That 'who shal yeve a lovere any lawe?' 
Love is a gretter lawe, by ny pan, 
Than may be y eve to any erthely man; 
And therfore positif lawe and swich decree 
Is broken al day for love in ech degree. 
A man moot nedes love, maugree his heed. 
^Ibid.. pp. 50-66. 
57Robinson, on. cit.. "The Knight's Tale," I, 1129-51. 
15 
He may nat fleen it, thogh he sholde be deed, 
A1 be she mayde, or uydwe, or elles wyf.58 
Following the court-of-love, the two friends were constant in love 
and kept their love secret. It caused contention between the friends 
while they were in prison and when they later met in the wood. That love 
even caused them to fight as if they were enemies. Finally, Arcite died 
and Palamon married Emelye, making friendship defeated and love trium¬ 
phant. 
In "Troilus and Criseyde" the love theme triumphed over friendship 
also. Troilus was secretly in love with Criseyde and began to suffer 
with love sickness of the courtly love tradition. Pandare, his friend 
and Criseyde*s uncle, learned Troilus* secret and set out to solve Troi¬ 
lus* problem to his advantage.^ Showing the qualities of a good friend, 
Pandare succeeded in getting Criseyde for Troilus. Thus, he served as 
the medieval go-between in the love affair of his friend and his niece. 
However, Chaucer intended the romance to be a love tragedy instead of a 
story of friendship.^ Consequently, the bulk of the story dealt with 
the fatal love of Troilus for Criseydej and, in the general medieval vein, 
the friendship theme was made subservient to that of love. 
Hence, the sixteenth century writers were in à position to inherit 
many ideas of friendship directly from the Middle Agesj but, during the 
late fifteenth and early sixteenth century, the Humanist Movement, which 
$8Ibid.. I, 1163-71. 
5%bid.. "Troilus and Criseyde," I, 674ff. 
6°Ibid.. I, 1-5. 
16 
revived classical ideals, added new ideas to the medieval ideas and made 
the theme of friendship very popular in sixteenth century literature. 
And, since the age was greatly influenced by the Humanist Movement with 
its ideals, it was not surprising that most of the theories of friendship 
expressed by the sixteenth century writers were classical. Whereas 
friendship was used as a minor theme, subservient to theological morals 
and to love of man for woman and worldly possessions, in the Middle Ages} 
under the influence of classical ideas, it became very prominently used 
and was considered as the greatest social relation on earth. 
CHAPTER II 
FRIENDSHIP BETWEEN MAN AND MAN 
As it was indicated in the preceding chapter, the theme of friendship 
which was popular in the sixteenth century was primarily a revival of 
classical ideas of friendship; hut it embodied several ideas which linger¬ 
ed from the Middle Ages in English popular literature. The theme got its 
impetus from the Humanist Movement in England during the early part of 
the sixteenth century. The humanists felt that the present and future 
would do well to look for the solution of their problems by studying the 
past, Rome and Greece; therefore, they turned to the collection of Greek 
and Latin manuscripts, which the humanists used in their schools for lin¬ 
guistic purposes. The constant use of Cicero’s De Amicitla. which con¬ 
tained an accretion and modification of the major classical ideas of 
friendship, and other classical masterpieces as illustrative material 
gave opportunity for pupils to learn the classical ideas about friend ship 
at the same time that they learned the languages. These ideas, appearing 
in the manuscripts, were often transferred into English educational 
treatises.^ 
Elyot, in The Govemour. an educational treatise for young governors, 
2 
was the most important figure to emphasize friendship as a theme. Along 
with the instructions given young governors on the type of early education 
they needed, how they should behave in public, what they should wear, what 
^Mills, op. cit.. pp. 76-82 
2Ibid.. p. 97. 
17 
emotions and virtues they should exhibit, and many other points, Elyot 
gave instructions on the value of friendship to society and individuals. 
He warned the young governors against flatterers and the hasty selection 
of friends. He also observed that friendship exists only between good 
men and that, since that is true, friendship is rare and not without vir¬ 
tue—no evil can result from it. Further he held that true friends are 
liberal and constant to each other; and 
They that be liberal do not holds or hyde nothing from 
(their friends). And they that be constant is never mistrust 
or suspition, or any surmise or ivel reporte can withdraws 
them from their affection, and thereby friendship is made per- 
petuall and stable.... where they be to serious or full of 
contention, friendship is often assaulted.... With (true 
friends) there is but one mynde and one possession; ... and 
one more reioiseth at his friendes good fortune than at his 
owne.’ 
Finally, he said, "... he seemeth to take the sonne from the world, that 
taketh friendship from mannes life."^ At the end of these observations, 
he illustrated them by treating friendship which existed between two sets 
of friends, Orestes and Pilades and Pitheas and Damon. Each couple of 
friends was important, because each friend willingly offered to sacrifice 
his life for the other friend. 
Again, Elyot devoted an entire chapter in The Governour to an exten¬ 
sive treatment of friendship between Titus and Gysippus. The two friends 
lived together and were inseparable; they were of the same size and looked 
^Sir Thoman Elyot, The Boke Named She Governour (New York, 1531)» II» 
x, 162, I64. 
4Ibid.. p. 162. 
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so much alike that even their parents could not distinguish them. When 
Gysippus* father died, his kinsmen and the people of his land urged the 
young man to get married} and they selected Sophronia for him. He con¬ 
sented to marry her, but Titus, his friend fell deeply in love with her. 
He became sick for love of her, but bewailed the fact that he was thus un¬ 
true to Gysippus. Gysippus, visiting Titus, urged him to tell the cause 
of his illness; and, after expressing his regret, Titus confessed his love 
for Sophronia. 
Preferring friendship to the approval of his kinsmen and people and 
his personal love for Sophronia, Gysippus encouraged Titus to many So¬ 
phronia and even brought it about that, unknown to the bride, she was 
married to Titus instead of to Gysippus. On the day after the wedding, 
Gysippus invited the nobles of the city to his house, explained to them 
what had happened, and justified the substitution. Soon after, Titus* 
father died} and Titus was called home to Rome. 
The Athenians resented the behavior of Gysippus, despoiled him of his 
wealth, and drove him out of Athens. In poverty and distress he traveled 
to Rome, thinking to ask for aid from his old friend Titus. He approached 
Titus' house as he and Sophronia were leaving it to go riding} they saw 
Gysippus, but did not recognize him in his rags, and passed on. In despair 
because he thought Titus ungrateful, Gysippus wandered to a barn and lay 
down and fell asleep. A murderer placed his bloody knife in Gysippus* hand 
and departed. Later Gysippus was charged with murder} and, weary of life, 
he confessed to the crime. At the trial Titus recognized Gysippus and said 
he himself was the guilty man; but the real murderer was present and con¬ 
fessed. Consequently, Titus and Gysippus were released and re-united in 
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friendship. Titus took his friend home, entertained him, and offered him 
the free use of all of his possessions; but since Gysippus wished to re¬ 
turn to Athens, Titus took an arny and forced the Athenians to restore 
Gysippus to his former position and Wealth.5 
This relationship between Titus and Gysippus illustrated many of the 
observations that Elyot previously made about friendship. It set forth 
the ideas (1) that friends should be equal, (2) that they have similar 
natures, (3) that they are one, practically inseparable, (4) that one will 
sacrifice himself for the advancement of his friend, and (5) that the 
possessions of one friend are freely shared by the other. 
Thus, Elyot was instructional in The Governour, even in much of his 
treatment of friendship; but through the narrative of Titus and Gysippus 
he made a step toward an artistic use of the theme. He seemed to have for¬ 
got his instructional intent and acquired an enthusiasm, a real passion, 
for using friendship as a theme in literature. 
A few years after Elyot, Holy made an English translation of Castig- 
lione's The Courtier, another instructional treatise; in it he casually 
treated friendship. He did not stray far from his instructional purpose 
as did Elyot, but he observed that 
...now adayes ye finds verie few true friendes.... Truly 
the losse Jof It/ should be much more than the gain, if that 
high degree of friendship should be taken from the fellowship 
of man which ministereth unto us al the goodnesse contained in 
our life:.... without this perfect friendship men were much more 
unluckie than all other living creatures. 
And albeit some wicked and prophane taste of this holy 
gIbid.. II, xii, 166-86 
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name of friendship, yet it is not for all that to be so to 
deprive the good of so great a felicitie.... I meane the 
whole to consist among the good and virtuous men, because 
the friendshippe of the wicked, is no friendship.® 
Hence he embodied in his work the general classical idea that true friend¬ 
ship was rare but very valuable in life. 
These and such instructional treatises, which were inspired naturally 
and directly by the humanists• imported classical manuscripts, rendered 
the theme of friendship accessible to the mass of people to those who did 
and to those who did not have direct acquaintance with classical manu¬ 
scripts and ideas. Influenced by them, Lyly wrote Buphues (1578) and Eu- 
phues and His England (1580), which in the form of novels, presented im¬ 
perfect but growing friendship and represented all aspects of the friend¬ 
ship theory—the falling out of friends as well as their devotion to each 
other. 
The background of Euphues was formed by the false, imperfect friend¬ 
ship of Euphues and Philautus. Contemplating entrance into friendship 
with Philauttis, Euphues said, 
I have read ... and well I believe it, that a friend Is 
in prosperity a pleasure, a solace in adversity, in grief a 
comfort, in joy a merry companion, at all times another I; 
in all places the express image of mine own personj insomuch 
that I cannot tell whether the immortal gods have bestowed 
any gift upon mortal men either more noble or necessary than 
friendship. Is there anything in the world to be reputed to 
friendship? Can any treasure in this transitory pilgri.ma.ge 
be of more value than friendship?? 
^Count Baldassare Castiglione, The Book of the Courtier, tr. Sir 
Thomas Hoby (London, 1561), pp. 119-20. 
Tjohn Lyly, "Euphues," The Complete Works of John Lyly (Oxford, 
1902), I, 197. 
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These comments of Euphues were positive expressions of the classical 
writers and were becoming the standard ideas of the people of the six¬ 
teenth century. Euphues did not, however, act in accord with these 
thoughts. He entered into friendship with Philautus for two selfish pur¬ 
poses, to have a companion scholar and to have a guide in the strange 
land, Philautus* home. All went well with them until Philautus took Eu¬ 
phues with him to see his betrothed Lucilla, at which time Euphues, in¬ 
constant in his firnedship with Philautus, fell in love with Lucilla. 
Philautus perceived that something ailed Euphues, but Euphues deceived him 
and said he was in love with Lucilla*s friend, Livia. In the course of 
time, however, Philautus learned that Euphues had definitely violated the 
league of friendship and stolen his beloved from him. Consequently, their 
j 
friendship was discontinued, and they separated for a long time. 
This story seemed closely akin to Elyot's Titus and Gysippus story; 
but whereas Elyot presented constant, ideal friendship, Iyly presented 
all of what it ought not to be. The picture Lyly presented was that of 
people relying on classical ideas, but lacking constancy. It incorporated 
the ideas that false friends do not hesitate about deceiving one another 
when the deception means profit, for the deceiver; that they do not prefer 
friendship to love for woman; and that they are not one soul in two 
bodies, but separables. 
Iyly continued the portrayal of imperfect friendship between Philautus 
and Euphues in Euphues and His England. Euphues, a virtuous man, and 
Philautus, a wanton, visited England together as friends. Euphues wrote 
a cooling-card against women and advised Philautus against living wantonly 
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with the women of England ; hut before long Philautus began to stray from 
the counsel of Euphues and became attracted to the comeliness of ladies, 
especially Camilla, the most beautiful lady in England. Euphues chastized 
him for his wantonness; however, he later praised the beauty and virtue 
of the ladies of England and said that he was sorry he had blasphemed 
them, because he found them more beautiful and virtuous than the women of 
any other country. Judging Euphues by himself, Philautus said he could 
see through Euphues’s falseness and accused him of wantonness and of de¬ 
ceiving other lovers into abstaining from wantonness while he indulged. 
These false accusations shocked Euphues, because they proved that Philau¬ 
tus did not have very much respect for Euphues as a friend and that his 
devotion to Euphues was false. Hence Euphues departed from England and 
Philautus. The separation did not worry Philautus until he failed to win 
Camilla. Then he wrote letters to Euphues asking him to forgive him and 
accept him back as a friend; but not until Euphues was totally convinced 
that Philautus had repented and changed his wanton nature did he receive 
g 
him again as a friend. 
As a whole Lyly presented in the relationship between Philautus and 
Euphues the ideas that virtue is the basis of true friendship and that 
people of different natures and temperaments were not true friends. They, 
he indicated, falsely accuse each other, quarrel together, do not worry 
greatly during periods of separation, and permit such little things as 
the attractiveness of women to have more impression on their minds than 
Si! 'Euphues and His England," Ibid., pp. 13-228. 
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the wishes of their friends. All of this was a negative presentation of 
classical ideas of friendship. 
Further, Lyly treated friendship as a major theme in "Endimion" (1588), 
where he placed emphasis on the relationship of Endimion and Eumenides, 
one in which one friend was placed in a situation wherein he had to choose 
between friendship and love. Endimion was in love with Cynthia, but was 
unfortunately loved by Tellus. Eumenides, his friend, was in love with 
Semele. Tellus engaged an old witch, Dipsas, to put Endimion into a deep 
sleep so that he would not make love to Cynthia. Eumenides met Geron, 
Dipsas' husband, who told him that in order to release Endimion from his 
sleep, Eumenides would have to read and follow the instructions which he 
would see at the botton of a particular enchanted well. Eumenides found 
and read the inscription, "Ask one for all, and one thing at all,"^ but 
did not know whether to ask for the release of Endimion or for the love of 
Semele. Hence, he began to debate with himself as follows: 
... what shall I do but ask, and whom should I ask but 
Sememe, the possessing of whose person is a pleasure that 
cannot come within the compass of comparison; .... What now, 
Eumenides? Whither are thou drawn? Hast thou forgotten both 
friendship and duty? Care of Endimion, and the commandment 
of Cynthia?-- Shall he die in a leaden sleep, because thou 
sleepest in a golden dream? Ay, let him sleep ever, so I 
slumber but one minute with Semele. Love knoweth neither 
friendship nor kindred. Shall I not hazard the loss of a 
friend, for the obtaining of her for whom I would often lose 
myself? Fond Eumenides, shall the enticing beauty of a most 
disdainful lady be of more force than the rare fidelity of 
a tried friend? The love of man to woman is a thing common, 
^"Endimion," Ibid.. Ill, iii, 4. 
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and of course: the friendship of man to man infinite and Im¬ 
mortal. Tush, Semele doth possess my love. Ay, but Endimion 
hath deserved-It. I will help Endimion. I found Endimion un¬ 
spotted in his truth. Ay, but I shall find Semele constant in 
her love.l° 
He asked advice from Geron, a man of experiencej and Geron, voicing 
the typical ideas of the sixteenth century, counseled as follows: 
Eumenides, release Endimion, for all things (friendship 
excepted) are subject to fortune: love is but an eye-worm, 
which only tickleth the head with hopes, and wishes: friendship 
the image of eternity, in which there is nothing movable, 
nothing mischievous. As much difference as there is between 
beauty and virtue, bodies and shadows, colours and life— so 
great odds is there between love and friendship. Love is a 
caméléon, which draweth nothing into the mouth but air, and 
nourisheth nothing in the body but lungs: believe me, Eumeni¬ 
des, desire dies in the same moment that beauty sickens, and 
beauty fadeth in the same instant that it flourisheth. "When 
adversities flow, then love ebbs: but friendship standeth 
stiffly in storms. Time draweth wrinkles in a fair face, but 
addeth fresh colours to a fast friend, which neither heat, nor 
cold, no misery, nor place, nor destiny, can alter or diminish. 
0 friendship! of all things the most rare, and therefore most 
rare because most excellent, whose comfort in misery is always 
sweet, and whose counsels in prosperity are very fortunate. 
Vain love, that only coming near to friendship in name, would 
seem to be the same, or better, in nature.H 
Adhering to this advice, Eumenides, concluded, 
... Virtue shall subdue affections, wisdom lust, friend¬ 
ship beauty. Mistresses are in eveiy place, and as common as 
hares in Alto, bees in Hybla, fowls in the air: but friends 
to be found are alike the Phoenix in Arabia, but one, or the 
Philadelphi in Arays, never above two I will have Endimion.^ 
Eumenides* actions, thus, reflected the common sixteenth century be¬ 








should be subservient to friendship, and that friendship between men and 
men is rare, but the greatest social relation on earth. 
Thus Iyly seemed to have been greatly influenced by the traditional 
use of friendship borrowed from early humanist’s literature. He used it 
as the major themes of his three most popular works. 
At about the same time that friendship became a popular theme with 
Lyly, it was evident in one of Thomas Kyd* a works, "The Spanish Tragedy" 
(1585)• Horatio, one of the leading characters in the play, was so de¬ 
voted to his friend, Andrea, that, after Andrea was slain by Balthazar in 
battle and buried, Horatio mournfully recollected, 
... /when? I recovered him /from the enemy/: 
I tooke him up, and wound him in mine armesj 
And welding him into my private tent, 
There laid him downe, and dewd him with iry 
teares, 
And signed and sorrowed as became a friend. 
But neither freendly sorrow, sighes, nor 
teares, 
Could win pale death from his usurped right. 
Yet this I did, and lesse I could not doe: 
I saw him honoured with due fune rail. 
This scarfe I pluckt from off his liveless 
arme, 
And weare it in remembrance of uy f reend.-3 
Hence Kyd embodied no characteristic sixteenth century friendship phrase¬ 
ology in the play; but he did participate in the traditional use of the 
theme during the sixteenth century. 
Greene followed the sixteenth century friendship tradition by using 
the theme in four of his works, "Pandosto" and "Tullies Love," which were 
^Thomas Kyd, "The Spanish Tragedy," The Works of Thomas Kyd. ed. 
Frederick S. Boas (Oxford, 1901), I, iv, 32-43» 
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written and published in the late 1580’s, and "Philomela11 and "Friar Bacon 
and Friar Bungay," which were written and published in the early 90’s. As 
a very minor theme, he used in "Pandosto" friendship between Pandosto and 
Egistus. The two men had been friends since childhood; therefore, after 
a long separation, Egistus visited Pandosto to prove that neither time nor 
distance could diminish their original friendship. Pandosto welcomed 
Egistus and wished his wife, Ballaria, to welcome him also. Consequently, 
she entertained Egistus with such familiarity that Egistus felt very wel¬ 
comed; but Pandosto became jealous. He falsely accused Egistus of licen¬ 
tiousness with Ballaria. This caused Egistus to leave the home of Pan- 
dosto; and, as a result, Pandosto lost friendship with Egistus, although 
it was renewed later.^ Thus their friendship, before the final renewal, 
reflected the sixteenth century traditional belief that only false friend¬ 
ship is not strong enough to prevent jealousy between friends and destruc¬ 
tion because of love for women. 
In "Tullies Love" friendship between Lentulus and Tully was treated. 
Lentulus, by noticing the perfection of Tully, the orator, 
... grew to be very familiar with Tully, in so much that 
they grew to be deare and private friends, that their thoughts 
were united with a sure league of anmity, and their hearts 
were receptacles for their mutual passions so that their most 
secret affairs were frankly participated without any doubt of 
suspition.^5 
Shortly after this, Lentulus fell in love with Terentia and, upon failing 
^Robert Greene, "Pandosto," The Life and Complete Works in Prose and 
Verse of Robert Greene, ed. Alexander Grosart (London, 1881), IV, 236-317. • 
15"Tullies Love," ibid.. VII, 138. 
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to win her love, became love-sick. This disturbed his friend Tully so 
much that he reminded Lentulus that the principles of friendship included 
secret conversing of friends and their mutual participation in both pri¬ 
vate sorrows and concealed pleasures and assured Lentulus that he would 
assist him in any type of undertaking as long as it relieved Lentulus' 
passion and grief. Consequently, Lentulus asked Tully to aid him in his 
pursuit of Terentia. 
Tully wrote Terentia a letter for Lentulus expressing his love for 
her. Before sending it to her, however, Tully discovered that he was in 
love with her himself. He controlled his love, nevertheless, and con¬ 
cluded that it was sufficient that 
... she is loved by Lentulus: and therefore from this day 
name hir not in thy mouth, nor weare hir in thy thoughts, least 
thou violate friendship, which thou ought to prize dearer than 
life.16 
Terentia soon expressed to Tully her love for him, but he, remembering 
his friendship, continued to be faithful and pleaded to her for Lentulus. 
Again he was tempted by the honor, dignity, and wealth he could attain by 
marrying Terentia, the daughter of a Senator; but he preferred true 
friendship. As long as Lentulus loved her, Tully said, he would hate her 
for himself and love her for Lentulus. 
Finally, Terentia wrote Tully a letter, mentioning his preference of 
friendship to love for her and offering him only one more chance to take 
advantage of her love for him. Tully went to sleep; and Lentulus found 
and read the letter. Seeing that she loved Tully and that Tully was 
l6Ibid.. p. 155. 
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really a faithful friend, Lentulus decided to give her up to Tully and 
choose another woman for himself» He also sought Fabius with an army, 
when Fabius, enraged over Terentia's rejection of him for Tully, made many 
threats against Tully. These deeds were outgrowths of Tully and Lentulus* 
high value of friendship. 
This Tully-Lentulus friendship placed emphasis on the sixteenth cen¬ 
tury traditional belief that true friendship is more valuable than wealth 
or honor and love of man for womanj— both of the friends showed that 
they preferred their relationship to the love of Terentia—but it also 
played up the current ideas that a friend will go to any extreme to secure 
the welfare of his friend and that friends should share their secrets and 
participate mutually in the private sorrows and concealed pleasures of 
each other. In other words, the general idea expressed was that two 
friends should share one soul in two bodies and value the mutual soul so 
highly that they permit no outer force to interfere with it. 
"Philomela" embodied one theme of friendship between woman and man, as 
it will be indicated in Chapter IV, and another of friendship between man 
and man, Philippo and Lutesio. Philippo, jealous of his wife whose beauty 
and virtue he did not trust, asked Lutesio, his friend, to test her virtue 
ly pretending to woo her. Lutesio found her true to Philippo and reported 
it to him; but still jealous, Philippo had Lutesio to test her again. 
This time Lutesio proved her virtuous and formed an honest relationship 
with her. Philippo suspected them of being unfaithful to him, had them 
banished, and thereby ended his friendship with Lutesio. Emphasis in 
this theme was placed upon the fact that the friendship was not highly 
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valued, because it was not strong enough to prevent destruction by love 
of man for woman. To make this point most emphatic, constant reference 
to the value of true friendship was made by various characters in the 
story. For instance, when Philomela was wooed by Lutesio, she said, 
... thou attempest to dishonor a wife, nay the wife of thy 
friend: in doing this thou shalt loose a sweet companion and 
purchase thyself a fatall enemies ... for in winning her love, 
thou loosest a friend, than which there is nothing more pretious, 
as there is nothing more rare.17 
Again, upon her exile, she warned Philippo, 
... thou hast lost more in loosing Lutesio than in forsaking 
me, for thou mayst have many wives, but never so faithful a 
friend: therefore though I be divorced, be thou and he recon¬ 
ciled. l8 
Friendship between Edward and Lacey was presented in "Friar Bacon and 
Friar Bungay." Edward, in love with Margaret, sent his friend Lacy to 
court her for himj but, instead of him courting her for Edward, he wooed 
her for himself. Feeling guilty toward Edward, Lacy tried to justify him¬ 
self by saying that honor bade him control his friend in his lust. She 
fell in love with him, but their marriage was prevented by the interven¬ 
tion of Friar Bacon. When Edward discovered the results of Lacy's actions, 
he threatened to kill Lacy and relented only when Margaret asked Lacy, "Rid 
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me and keep a friend worth mary loves" and told Edward that she would 
kill herself, if he harmed Lacy. -Then, typical of the sixteenth century 
characters who represented true friends, he forgave Lacy, shook his hand, 
17"Philomela," Ibid.. XI, 129-30. 
18Ibid.. p. 170. 
19 "Friar Bacon and Friag Bungay," ibid.t XIII, 1039 
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"and all his love yielded unto the earl /ha.c£/.Consequently, the 
friendship between Edward and Lacy presented the contemporary ideas that 
false friendship is not valued more than love of man for woman, that true 
friends are rare and worth more than love, and that they will sacrifice 
themselves for friendship's sake. 
Hence, Greene played a very important part in making prevalent the 
theme of friendship in sixteenth century literature. He used it as both 
primary and secondary themes in much of his work. 
Sidney contributed to the friendship tradition with his Arcadia, which 
he published in 1590, but wrote in 1580, and centered around the friendship 
of Musidorus and Pyrocles. Musidorus was rescued from a shipwreck early 
in the story by shepherds; and, as soon as he had been resuscitated, he 
began to cry for Pyrocles, his friend who was lost at sea, and would have 
plunged back into the sea to drown had the shepherds not prevented him. 
He did not want to live without his friend. When, aided by the shepherds, 
he went back to sea in search of Pyrocles, he saw his friend snatched away 
by pirates. Musidorus grieved continuously; but unwilling to let that ca¬ 
tastrophe terminate their friendship, he gave away all of his wealth to 
gain the aid of the Kalendar of Arcadia in the recovery of Pyrocles. Then, 
as a soldier in the Arcadian army, Musidorus went on an expedition and 
found his friend. 
The two friends enjoyed companionship in Arcadia, but Pyrocles soon 
fell in love and, as a result, left the country. Musidorus went in search 
20 'Ibid.. I, 1059. 
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of him and found him disguised as a woman in order to further his love 
affair. After perceiving this, Musidorus broke out in a tirade against 
love. Pyrocles defended himself by putting the fault Musidorus found of 
love, not on love, but on the lovers and praised virtue and heavenly love. 
Musidorus thought his friend obstinate, accused him of lacking true 
grounded virtue, and threatened to end their friendship, if Pyrocles did 
not alter his actions. Pyrocles felt that he was being unjustly treated 
and began to complain that he was ill and imprisoned and that, when he 
needed his friend most, he was deserting him. Musidorus became grieved 
for the sorrow he had caused Pyrocles, embraced him, and reaffirmed their 
friendship. 
From then on they went through many exciting situations together, but 
the one of importance was the last, which seemed to be working out into a 
tragedy. Pyrocles and Musidorus were accused of poisoning the king, 
Basilius, whose body had been found. They were brought to trial, judged, 
and condemned to death. Unwilling to see his friend die, Pyrocles pleaded, 
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"Let Musidorus live, and Pyrocles shall live in him." Musidorus also 
pleaded as dearly for Pyrocles and offered to give his life to save Pyro¬ 
cles. As they were contesting thus, the king was discovered to be alive 
and recovering from a magic potion given to him by no one of the accused 
persons. So the sentence' was withdrawn} and Pyrocles and Musidorus were 
freed and given the daughters of Basilius as wives. 
In this friendship between Musidorus and Pyrocles, Sidney especially 
21 
Sir Philip Sdiney, The Countess of Prembroke1s Arcadia, ed. Ernest 
A. Baker (London, 1921), V, 627. 
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brought out the idea that a friend should be so highly valued that one 
friend would rather die himself than see the other one put to death. He 
also put emphasis upon the idea that true friends do not allow their dif¬ 
ferent opinions of love or any other matter to sever their friendship and 
that they love each other so much that each of them is willing to desert 
all earthly possessions, including wealth and women, to relieve the mis¬ 
fortunes of his friend. Sidney further implied (1) that there exists no 
quarreling between true friends, (2) that friends do not hesitate to offer 
each other honest, frank advice, (3) that true friendship is constant, and 
(4) that time friends share their secrets together and are so closely knit 
that they seem to live one in the other. 
On to the old folk tale of the "grateful dead" in the "Old Wives Tale," 
John Peele grafted friendship between Eumenides and the ghost of Jack. 
Eumenides went in search of his lost beloved, Delia; but during the search, 
he was told that Delia was enchanted and could not be released from the 
spell until he had purchased dead men’s bones and discovered that it was 
not the best thing to have done. Going father, he met Wiggen who was be¬ 
rating the sexton for not burying Jack, Wiggen's sworn-brother. Eumenides 
perceived the situation and stated that Wiggen did only the part of a 
friend to seek the burial of his friend, gave all of his money to pay the 
expenses of the burial, and thereby fulfilled part of the requirements for 
releasing Delia from the enchantment. After Eumenides discovered that he 
should have kept his money to buy food, the ghost of Jack repaid him for 
paying the expenses for the burial of his body hy filling Eumenides’ purse 
with mohey and enabling him to break Delia’s spell completely. After 
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Eumenides had found Delia, the ghost of Jack reminded him that the duty 
of friends was to share their possessions equally and demanded that Eu¬ 
menides divide Delia with him. Eumenides replied that before he would 
falsify his word unto his friend, he would give Jack all of Delia. Jack 
insisted that he did not want more nor less than hie rightful share of 
her. Having great respect for faithfulness in friendship, Eumenides de¬ 
cided to divide Delia. But Jack was satisfied to have the constancy in 
Eumenides proved; therefore, he relinquished his claim to his share of 
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Delia and disappeared into the earth. 
The medieval idea of sworn-brotherhood was used in the relationship 
between Wiggen and Jack; but the most important idea expressed in the story 
was that Eumenides respected friendship so much that he was willing to 
spend his last money to defend its duties and to depart with his lady-love 
to prove faithful and constant to his friend. Therefore, in keeping with 
the current tradition, friendship was worth more than the love of man for 
woman and more than wealth. 
In the Fourth Book of The Faerie Queen Spenser also used the traditional 
sixteenth century friendship theme. He used the theme of true friendship 
between Cambell and Triamond and that of false friendship between Paridell 
and Blandamour as the major co-themes of the work. Cambell and Triamond 
were not introduced as friends in the story; rather they were enemies who 
fought together iong and viciously. "'It seemed that neither of them could 
conquer the other until they were given a drink of Nepenthe. Then they 
^John Peele, ’’Old Wives Tale," The Minor Elizabethan Drama, ed. A. H. 
Thorndike (London, 1910), 11. 429-895. 
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forgot their differences and 
Instead of strokes, each other kissed glad, 
And lovely haulst from feare of treason free, 
And plighted hands for ever friends to be.^3 
They were immediately insulted by a knight and would have punished him, 
but their virtuous friendship restrained them. They rode hence together 
toward the tournament that was held for fair Florimell* s girdle. In the 
tournament the strength of their friendship was tested. The tournament 
gave each knight a chance to gain renown for himself and to strive for 
personal popularity, if he so desired. But Triamond and Cambell did not 
desire to do soj rather they preferred to glorify each other. In the 
first day of the tournament Triamond was injured; and on the second day 
he did not appear to continue his competition. As soon as Cambell dis¬ 
covered this, he disguised himself as Triamond and took his place; and 
when Triamond heard that Cambell was "hard beset," he forgot his wounds, 
sprang up, and hurried to aid Cambell. Together, they put all the other 
knights to flight. 
Then all with one consent did yield the prize 
To Triamond and Cambell as the best. 
But Triamond and Cambell it relent, 
And Cambell it to Triamond transferd; 
Each laboring to advance the others gest 
And make his praise before his own preferd.^4 
Their friendship reflected the sixteenth century beliefs that friends 
must be equal, that one will not commit evil nor permit the other friend 
23Ecbnund Spenser, The Faerie Queen, ed. Ray Heffner (Baltimore, 1935), 
IV, iii, 49. 
2^-Ibid.. IV, iv, 36 
36 
to do so either, that no selfishness exists between friends, and, most 
especially, that one friend values the other more than prizes and prefers 
to see him exalted and praised rather than himself. 
The characteristics and actions of Paridell and Blandamour were treated 
directly opposite to those of Cambell and Triamond. They were introduced 
in the book as friends who had made the usual agreement to fight for the 
welfare of each other. They abided with the agreement during their early 
friendship, but later drifted from it. On one occasion Blandamour selfish¬ 
ly insisted that Paridell, who was ill and physically and mentally unfit 
for battle, defend them from the wrath of another knight. Again, Paridell 
became angry and jealous when Blandamour failed to share Florimell, Blan¬ 
damour * s lady, with him. His anger and jealousy were so intense that they 
forced him to challenge Blandamour to a duel. They fought until the Squire 
of Dames reprimanded them. After that, however, they renewed their friend¬ 
ship. Thus, they illustrated the idea that false friendship tolerates 
jealousy and the die consideration of one friend for the other and that 
false friends place so little value upon their friendship that they allow 
it to be broken for the love of woman.^ 
Like Lyly, Shakespeare did much to make the revived theme of friend¬ 
ship popular in sixteenth century literature. He used the theme in his 
sonnets and many of his plays. It was a dominant theme in "The Two 
Gentlemen of Verona," the first one hundred and twenty-six sonnets, and 
"The Merchant of Venice." "The Two Gentlemen of Verona" was centered 
24-1 bid., IV, iv, 36. 
2$lbid,. I, i-ii, xxv, IV, I-xx 
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around the friendship relation between Proteus and Valentine. Valentine 
and Proteus were intimate friendsj but, when Valentine went on a travel, 
Proteus would not accompany him. He preferred to remain near his beloved 
Julia. However, when his father insisted that he travel too, he went 
forth to be with Valentine. Upon Proteus1 arrival, Valentine praised him 
as a perfect friend, introduced him to Silvia, and disclosed to him his 
love for Silvia, He even told Proteus of his plan for eloping with Silvia 
and asked his counsel and aid. 
Very soon Proteus admitted a growing falsity in their friendship. He 
said, 
Methinks my zeal to Valentine is cold, 
And that I love him not as I was wont. 
0, but I love his lady too too muchJ ^ 
And that's the reason I love him so little. 
He revealed the fact that he knew which relation, love or friendship, was 
the more valuable, when he said he would be forsworn to leave Julia and 
Silvia, but much forsworn to wrong his friend. However, he decided that 
truthfulness to himself was more important than faithfulness to his 
friend. Therefore, he proved faithful to himself instead of to his friend 
by loving Silvia. He further proved unfaithful to his friend by revealing 
to Silvia's father, the Duke, Valentine's plan to elope with Silvia and by 
agreeing, at the Duke's request, to slander Valentine. The final stroke 
of his falseness was made, when Proteus insolently asked, "In love, Who 
^William Shakespeare, "The Two Gentlemen of Verona," The Complete 
Works of Shakespeare, ed. Hardin Craig (Atlanta, 1951)» II» iv, 203-06. 
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respects friends?" Valentine heard these words and began to reprimand 
Proteus and finally renounced him as a friend. Proteus then repented of 
his falseness. Valentine forgave him, saying 
... once again I receive thee honest. 
Who by repentance is not satisfied 
Is nor of heaven nor earth, for these are 
pleased. 
By pentence the Eternal's wrath's appeased: 
And, that my love may appear plain and free, 
All that mine in Silvia I give thee.28 
Before the conclusion, their relationship set forth the idea that false 
friends are inconstant, commit treacherous deeds against each other, do 
not faithfully share each other*s secrets, and do not value friendship 
more than love for self and of man for woman. Such acts, including the 
conclusion, as it has been indicated above, furnished a typical Renaissance 
theme, although, as Hardin Craig says: 
For the modern critic this conclusion is simply too, 
much; he cannot believe that Shakespeare would ever have put 
down in black and white such a rediculous and unendurable 
piece of false sentiment. It is in vain to say that the 
theme called for just such artificial heroics. Therefore, 
all editors, including the New Cambridge editors, have de¬ 
voted themselves unnecessarily to proving that Shakespeare 
could not have been responsible for this particular conclu¬ 
sion to the stoiy.29 
The majority of Shakespeare's "Sonnets," as unusual as it may seem 
today, were addressed to a beautiful, young man, Shakespeare's friend and 
patron, instead of to a woman. They treated friendship, instead of love, 
^Ibid., V, iv, 54-55. 
28Ibid.. V, iv, 78-83. 
29Ibid., pp. 131-32. 
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as the most important sentiment and applied to it the conventional passion 
of the sonnet. Many critics of today have wondered whether they arose out 
of love for a man and have tended to give them a Freudian interpretation. 
But the interpretations of them should not be made from a modern view, but 
in relation to the sixteenth century, wherein friendship between man and 
man was exalted above all other social relations on earth and was popular- 
30 
ly embodied in the literature of the period. It was true that in the 
sonnets Shakespeare praised the physical beauty of his friend and called 
31 
him the "only herald to the gaudy spring." He also advised his friend 
to marry for the preservation of his beautyj but when he refused to do so, 
Shakespeare decided to immortalize his friend in verse. There he, again, 
alluded to his friend»s physical beautyj he said, "Shall I compare thee to 
32 
a summer’s day?"-' But he expressed the conventional Ideas of friendship 
when he said, 
A woman's face with Nature's own hand painted 
Hast thou, the master-mistress of ny passion; 
A woman's gentle heart, but not acquainted 
With shifting change, as is false women's 
fashion; 
An eye more bright than theirs, less false in 
rolling, 
Gilding the object whereupon it gazeth; 
A man in hue, all hues in his controlling, 
Which steals men's eyes end women's souls 
amazeth.33 
3°Ibid.. p. 468. 
3^nSonnets," ibid.. I, 10. 
32Ibid.. XVIII, 1. 
33Ibid., XX, 1-8. 
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This showed that he valued his friend more than love for woman or anyone 
else—the friend was both master and mistress to him. Instead of valu¬ 
ing friendship more than wealth, in another passage, Shakespeare paral¬ 
leled the two kinds of love and said, "... for you I hold such strife/ As 
•twixt a miser and his wealth is found. 
Revealing his unselfish devotion to his friend, Shakespeare said, 
When, in disgrace with fortune and men's eyes 
I all alone beweep my outcast state, 
And trouble 'deaf heaven with my bootless cries, 
And look upon myself and curse my fate, 
Wishing me like to one more rich in hope, 
Featur'd like him, like him with friends 
possess'd.35 
but immediately thought of his friend's exalted state and their mutual 
love for each other and began to scorn the idea of changing his state— 
"All losses are restow'd snd sorrows end."-5 Thus he rejoiced over his 
friend's welfare as much as if it were his own. Again, he expressed his 
friendly unselfishness when he said that he would willingly die for his 
friend, were it not that, by dying, "I /would then/ leave ny love alone 
.../ wherefore with infection /from the evil world/ should he live."3^ 
Also Shakespeare showed his sincere affection for his friend through his 
suffering while he was separated from his friend. He expressed his suf¬ 
fering in the following traditional way: 
34pbid.. LXV, 3,4. 
35Ibid.. XXIX, 1-4. 
36Ibid., XXX, 14. 
37lbid.. LXVI, 14, LXVII, 1. 
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Weary with toil, I haste me to içr bed, 
The dear repose for limbs with travel tir’d, 
But then begins a journey in my head, 
To work my mind, when body's work's expir'd; 
For then my thoughts, from far where I abide, 
Intend a zealous pilgrimage to thee, 
And keep my drooping eyelids open wide, 
Looking on darkness which the blind do see: 
Save that my soul's imaginary sight 
Presents thy shadow to my sightless view, 
Which, like a jewel hung in ghastly night, 
Makes black night beauteous and her old face new. 
Loi thus, by day ny limbs, by night my mind, 
For thee and for nyself no quiet find.38 
On one occasion, after they were reunited Shakespeare sent his friend 
to woo a lady for him. The lady fell in love with the friend. In the 
meantime, the poet learned of her love for his friend; he grieved for fear 
that his friend would fall in love with the woman in return, and prove 
false and inconsistent in friendship. His friend finally did fall in love 
with the woman, but the poet forgave him for stealing his lady and made 
39 
the following conclusion:J 
Thou dost love her, because thou knowst I love her, 
And for my sake even so doth she abuse me, 
Suffring ny friend for my sake to approve her, 
If I loose her, ny losse is my love's gaine, 
And loosing her my friend hath found that losse, 
Both find each other, and I loose both twaine, 
And both for ny sake lay on me this cross, 
But here's the joy, ny friend and I are one, 
Sweet flattery, then she loves but me alone.40 
In several other places, Shakespeare seemed to doubt the truthfulness and 
constancy of his friend, but discovered that he was inconsistent himself 
38Ibld.. XXVII. 
39See Sonnets CXLIV, XLI, CXXXIII, CXXXIV, XL. 
^Shakespeare, "Sonnets.H op. cit.. XLII, 6-14» 
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when he thought his friend inconstant. Therefore, he said, they must 
each forgive the other. 
This expression of friendship hy Shakespeare, especially the conclu¬ 
sion he made in reference to his friend and his lady, might seem artifi¬ 
cial or forced, but it well exemplified the prevalent sixteenth century 
belief that true friendship is greater than love of man for woman—true 
friends prefer sacrificing their love for women for friendship rather 
than friendship for love—that friends do not hold grudges against each 
other, that they should be so devoted that they are willing to give their 
lives for the welfare of each other, that they will share the #oys of each 
other and suffer when they are separated, and that one friend is half of 
a whole; therefore, together they are one. 
In "The Merchant of Venice" Shakespeare was most concerned with the 
bond and trial of Antonio, which reflected the chief religious and racial 
differences between Christians and Jews, and with the disposal of a lady*s 
hand by the choice among caskets. The two plots were bridged together by 
friendship between Antonio and Bassanio.^ Bassanio and Antonio were in¬ 
troduced in the play as friends of long standing, confirmed by practical 
community of property—though Antonio seemed to have been the one who al¬ 
ways did the sharing. Bassanio was deep in the debt of Antonio, but 
wanted to borrow more money from him. Antonio expressed the willingness 
to go to his "extremest means" to get the money for Bassanio. His only 
resort was to borrow it from Shy lock, his oldest enemy; but Antonio did 
^""The Merchant of Venice," ibid., p. 503. 
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not fail to do it. To get the money, Antonio had to agree to a bond of 
a pound of fleshj and when he was unable to pay the debt, he had to go to 
court for the exaction of the pound of flesh. He did not become angry 
with Bassanio for causing him to be in the situation; rather, he wrote 
Bassanio a letter telling him that 
All debts are cleared between you and I, if 
I might but 
See you at my death. Notwithstanding, use your 
Pleasure; if your love do not persuade you to 
come, - 
Let not my letter.^ 
Bassanio, as a true friend, rushed from abroad to be with Antonio during 
the time of his trial and offered to bear the punishment himself; but An¬ 
tonio refused to consent to it. Instead, he said to Bassanio, 
Commend me to your honourable wife. 
Tell her the process of Antonio’s end; 
Say how I lov’d you, speak me fair in death, 
And, when the tale is told, bid her be Judge 
Whether Bassanio had not once a love. 
Repent but you that you shall lose your friend 
And he repents not that he pays your debt.^ 
The remainder of the friendship material in the story was ironical, grimly 
humorous, and not of importance for discussion here, except Bassanio’s 
final, sincere statements to Antonio in court, which were as follows: 
Antonio, I am married to a wife 
Which is as dear to me as life itself; 
But life itself, ny friend, and all the world, 
Are not with me esteem’d above thy life 
I would lose all,-ay, sacrifice them all 
Here to this devil, to deliver you.44 
4^lbid.. Ill, ii, 321-25. 
43Ibid.. IV, i, 273-79. 
44lbid., IV, i, 282-87 
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This presentation of friendship reflected the sixteenth century high 
esteem of friendship. It vas worth more to friends than wives, money, 
life, and all the world itself. One friend would not hesitate to sacrifice 
any of them for the perpetuation of friendship and the welfare of the other 
friend. 
These three literary works of Shakespeare's early life, the early 
1590’s, were the only ones in which he used friendship as a dominant theme. 
However, he made use of it in his later works, though not as prominently. 
In the latter part of the 1590’s, he used the theme but only as a subsidi¬ 
ary aspect of a different subject. For instance, in "Romeo and Juliet" he 
was primarily concerned with the star-crossed love affair of "Romeo and 
Juliet, but he introduced a theme of friendship between Romeo and Mercutio. 
Mercutio lost his life fighting for the reputation of his friend Romeo. In 
45 
return, Romeo killed Tybalt, who slew Mercutio, Romeo’s best friend. No 
definite friendship theme was used in "Much Ado About Nothing," except that 
Beatrice said of Benedict, "He hath every month a new sworn brother..../ 
He wears his faith but as the fashion of his hat}/ It ever changes with 
the next block,which adhered to the conventional idea of inconstant • 
friends. Also, Don Pedro and Claudio were close friends, and Don Pedro 
undertook to woo for his friend the beautiful Hero. Reflection of the 
conventional idea of the opposition between friendship and love was seen 
in Claudio’s suspicion that Don Pedro had wooed for himself. 
45ïlomeo and Juliet," ibid., III, i, 114-20. 
^«Much Ado About Nothing," ibid.. I, i, 72-77. 
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In "Hamlet" friendship was treated as subsidiary to the revenge plot; 
but it was very much evident in the relation of Hamlet and Horatio. Ho¬ 
ratio stood by Hamlet during the time of his worry and showed, thereby, 
that he sympathized with Hamlet. It was Horatio who told Hamlet of the 
ghost; he was also the one to whom Hamlet confided the device he had de¬ 
cided on of pretending madness. Finally, when Hamlet was dying, Horatio 
also chose to die, but refrained from killing himself at Hamlet’s plea 
that Horatio live to tell the tragic storyTheir actions toward each 
other illustrated the sixteenth century idea that true friends are con¬ 
stant and devoted to each other and that they should be unwilling to live 
one without the other. 
Subservient to the plot of the death of Caesar, Shakespeare contrasted 
Brutus and Antony as friends of Caesar. Through a specious appeal to pa¬ 
triotism, Bratus permitted himself to be persuaded by Cassius to take a 
leading part in the plot of Caesar’s death. On the other hand, Antony was 
immovably constant to his friend Caesar. After Caesar's death Antony la¬ 
mented, 
My credit now stands on such slippery ground 
That one of two bad ways you must conceit me, 
Either a coward or a flatterer. 
That I did love thee, Caesar, 0, ’tis true; 
If then thy spirit look upon us now, 
Shall it not grieve thee dearer than thy death, 
To see thy Antony making his peace, 
Shaking the bloocÿ fingers of thy foes, 
Most nobleI in the presence of thy corpse? 
Had I as many eyes as thou hast wounds, 
Weeping as fast as they stream forth thy blood, 
47"Hamlet," ibid.. I, i-V, ii 
46 
It would become me better than to close 
In terms of friendship with thine enemies. 
The actions of the two friends bear out the sixteenth century belief that 
there are true and false friends, constant and inconstant friends. 
Shakespeare embodied one incident of friendship in "The Twelfth 
Night." Antonio rescued Sebastian from shipwreck because of a sudden feel¬ 
ing of friendship toward him, but much later Sebastian left Antonio in dis¬ 
tress. Of this Antonio said, 
His life I gave him, and did thereto add 
My love, without retention or restraint, 
All his in dedication. For his sake 
Did I expose myself, pure for his love, 
Into the danger of this adverse town; 
Drew to defend him when he was beset; 
Where being apprehended, his false cunning, 
Not meaning to partake with me in danger, 
Taught him to face me out of his acquaintance, 
And grew a twenty years removed thing 
While one would wink; deni'd me mine own purse, 
Not half as hour before .... 
... and for three months before, 
No interim, not a minute's vacancy, 
Both day and night did we keep company.4* 
This was in keeping with the sixteenth century idea that all friends are 
not constant. 
However, Sebastian returned to his friend Antonio and, expressing the 
current idea that true friends suffer when they are separated, said, "An¬ 
tonio, 0 my dear Antonio, /How have the hours rack'd and tortur'd me,/ 
Since I have lost thee."^ 
Hence the theme of friendship in sixteenth century literature got its 
48"Julius Caesar," Ibid.. Ill, i, 191-203. 
49"The Twelfth Night," ibid,. V, i, 84-99. 
5°Ibid.. V, i, 225-27 
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beginning primarily as a result of the Humanists» Movement. The ideas of 
friendship were learned from the study of Latin and Greek in the Renais¬ 
sance schools. Mary of the educators transferred the ideas and sometimes 
illustrated them in their instructional treatises. The ideas and their 
illustrations were taken by the literary men that followed in that period 
and made a prevalent theme in the literature, flourishing most especially 
during the 1580‘s and 90‘s. The major literary figures who used the theme 
dominantly were Lyly and Shakespeare. It was very pronounced in three 
works of lyly and three of Shakespeare, though Shakespeare used it more 
frequently than Lyly. He made slight use of it in five of his other six¬ 
teenth century works. The theme was so prevalent that it became known as 
the sixteenth century tradition of friendship. The major situation em¬ 
ployed in the treatment of the theme followed the medieval courtly-love 
tradition wherein friend A fell in love with friend B's lady, and, in true 
friendship, friend B yielded the lady to friend A, or in false friendship, 
friends A and B became rivals for her love, valuing love more than friend¬ 
ship. Some other situations were those in which friends chose between 
friendship and earthly possessions like wealth, between friendship and 
selfishness, the desire to gain individual renown or to prevent self-sac¬ 
rifice, and between friendship and the desire to seek revenge. Out of 
variations and repetitions of these basic situations, many plot patterns 
were produced, but they were highly conventionalized. 
CHAPTER III 
FRIENDSHIP BETWEEN WOMAN AND WOMAN 
The preceding chapter pointed out that friendship was a prevalent 
literary theme in the sixteenth century. The theme got its beginning 
primarily from Greek and Latin manuscripts which were studied during the 
Humanistic Movement. In those works the classical ideas of friendship and 
illustrations of them were popularly manifested, but only in regard to 
friendship as it existed between man and man. Most of the sixteenth cen¬ 
tury writers followed suit and treated friendship in their works only as 
it existed between man and man; but some extended the range and treated 
friendship between woman and woman. Writers of the latter group were very 
rare; but by treating friendship between woman and woman, they helped to 
give impetus to the theme during the sixteenth century. 
The first writer to develop friendship between women and women was 
Robert Greene, who in 1589 published "Tullies Love,” the main plots of 
which, as it was indicated in Chapter II, were those of friendship between 
Tully and Lentulus and Terentia, the lady whom Tully tried to woo for his 
friend Lentulus, and her friend Flavia. Flavia was always with Terentia 
when Tully attempted to persuade her to consider Lentulus* love for her. 
In the meantime, Flavia fell secretly in love with Lentulus. Her love for 
Lentulus became so great that she began to envy his correspondence with 
Terentia and to meditate thus: ”Had I Medeas magicke, the drugs of Calip- 
so, the skill of Hecate, all these should be employed to break the love 
43 
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of Terentia and Lentulus.Not able to do anything else to draw Lentu¬ 
lusr attention from Terentia to her, Flavia wrote him a letter depreciating 
Terentia. In the letter she said, 
... as Terentia is faire, so she is cruel: and as she is 
full of favors, so she is too unkinde. Rome ... hath many 
faire dames, if not of such excellence as Terentia, yet are 
they more courteous, and no lesse virtuous.^ 
Finally, when Terentia acknowledged that she loved Tully instead of Lentu¬ 
lus, Flavia smiled with pleasure, realizing that her friend was "forsaking 
a flower for a weed." Fearing she would not have a chance to win the love 
of Lentulus herself, she refused to warn Terentia of her mistake. Thus, 
their friendship was based upon the traditional idea that false friends 
are unfaithful and envious one of the other and refuse to give advice one 
to the other with an unrestrained and honest frankness of heart. Also, in 
accord with the tradition, when placed in conflict with love, Flavia's 
friendship proved that with false friends love is often more highly valued 
than friendship. 
In 1590 Lodge wrote "Rosalynde" in which he produced the relationship 
between Rosalynde and Alinda, along with the themes of love and politics.^ 
^•Greene, "Tullies Love," op. cit., p. 141. 
2Ibid.. p. 165. 
3 
^Shakespeare changed the general plot of "Rosalynde" comparatively 
little to fit it for a drama, "As You Like It." Therefore, the two works 
relate essentially the same story. In both stories the two ladies were 
cousins, but Lodge's story differed from Shakespeare's in that the actions 
of Alinda toward Rosalynde were based on friendship—Alinda frequently made 
reference to Rosalynde as "ay friend" instead of "my cousin"—whereas in 
Shakespeare’s work the relation was based on kinship—Celia constantly 
referred to Rosalynd as "my cousin." Hence, Shakespeare's sotry, based 
upon kinship, will not be treated here. 
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Torismond, Alinda»s father, took Rosalynde as a child into his house to 
live after he had banished her father, the former King. However, many 
years later, he realized that Rosalynde was so beautiful and provocative 
of favors that she might move some one of Torismond1 s peers to woo and 
marry her, become an heir to the banished king, and thereby rob Torismond 
of the kingdom. Hence, he decided to prohibit this by banishing her on a 
feigned charge of treason. Alinda, "who her ^Rosalynde/ loved more than 
herself,"^ tried to defend Rosalynde against Torismond1s accusation of 
treason. In the attempt to do so, she pointed out that she and Rosalynde 
had been 
fostered up from our infancies, and nursed under the harbor 
of our conversing together with such private familiarities, 
that custom had wrought a union of our nature, and the sym¬ 
pathy of our affections such a secret love, that we have two 
bodies and one soul.5 
Valuing friendship more than a comfortable home and kinsman, her father, 
Alinda concluded that if her father banished Rosalynde, she would go with 
her and share her misfortune. Torismond refused to withdraw his charge of 
banishment, so Alinda left her father and went in exile with Rosalynde. 
She said, "... as we have been bedfellows In royalty, we will be fellow- 
mates in poverty.They lived together in the forest many days before 
they were recalled to live at court again. 
Thus, Lodge presented in the Rosalynde-Alinda relationship many current 
^Thomas Lodge, Rosalynde: Euphues Golden Legacie (London, 1590), p. 23. 
5Ibid.. p. 23. 
6Ibid.. p. 26. 
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ideas of friendship. He especially expressed the conventional ideas (1) 
that friendship develops through long associations of persons, (2) that 
one friend should love the other as well as he does himself, if not bet¬ 
ter, (3) that friends should discuss their private affairs together, (4) 
that in true friendship, there is between friends unity of natures—two 
bodies and one soul, and (5) that one friend should share the sorrows and 
joys of the other freely. 
Shakespeare treated friendship between woman and woman again in the 
Hermia-Helena plot of "A Midsummer-Night * s Dream," published in 1594» 
The relationship of Helena and Hermia developed during their "school days 
and childhood innocence"; they shared counsel, made "sister's vows, and 
chid the hasty-footed time for parting" them. Helena related that 
We,...like two artificial gods, 
Have with one needle created both one flower, 
Both on one sampler, sitting on one cushion, 
Both warbling one song,- both in one key, 
As if our hands, our sides, voices, and minds 
Had been incorporate. So we grew together 
Like to a double cherry, seeming parted, 
But yet an -union in partition; 
Two lovely berries moulded on Qne stem; 
So, with two seeming bodies, but one heart; 
Two of the first, like coats in heraldry, 
Due but to one and crowned with one crest.7 
Despite this closeness in youth, they allowed their adulthood friend- 
a 
ship to prove to be only sentiment that would shrivel away, when it came 
7 
Shakespeare, "A Midsummer-Night's Dream," op. cit., III, ii, 203-14* 
%elen Grierson, "Friendship in Shakespeare's Plays," The Contemporary 
Review. CXX (July-December, 1921), 667. 
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in contact with passionate love. That is, during their adulthood they 
proved their friendship false. Hermia planned to elope with LySander and 
confidentially revealed the plan to her friend, Helena. Immediately, 
through her jealousy and the desire to win back through duplicity Deme¬ 
trius, who had jilted her for Hermia, Helena betrayed Hermia's secret to 
Demetrius. Later, however, by a trick of magic, Demetrius and Lysander 
both fell in love with Helena; and Hermia, believing Helena had stolen 
her lover's devotion, began to quarrel and name-call her, "You jugglerl 
you cankerblossomj /You thief of love I What, have you come by night/ And 
stolen my love's heart from me?"^ She then sought a place to fight Helena. 
However, the confusion in their love affair was soon over, and their 
friendship was resumed. Thus their friendship was retained, but it was 
not the type of friendship that it was initially. 
In the friendship of Helena and Hermia were apparent many conventional 
sixteenth century ideas. In its early stage, it expressed the ideas (l) 
that true friendship develops from long associations, not instantaneously, 
(2) that true friends do not like to be separated, and (3) that true 
friends have unity of soul and manner—they possess one soul in two bodies. 
All of these true friendship traits of Helena and Hermia's childhood 
friendship were obliterated later, when they permitted jealousÿ, betrayal, 
and quarreling to obstruct their harmonious relationship. Their relation 
then illustrated the fact that false friendship cannot withstand such temp¬ 
tations as passionate love and jealousy, and that it permits love to defeat 
^Shakespeare, "A Midsummer-Night's Dream," op. cit., III, ii, 282-84* 
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friendship. 
Finally, in 1596 Spenser concluded the sixteenth century use of the 
theme of friendship between woman and woman. In the Fourth Book of The 
Faerie Queen, he treated it in the relation between Amoret, a fragile lady, 
and Britomart, a helpful female knight. Britomart entered into the friend¬ 
ship relation with Amoret when she virtuously rescued Amoret from the 
cruel, lustful Scudamour. Further, Britomart protected her from the 
cruelty of other knights who wished to possess her by actually fighting 
against them. Britomart even participated in a tournament and won Flori- 
mell, a false but beautiful woman, as a prizej but Britomart was so con¬ 
tented with the companionship of Amoret that she refused to accept Flori- 
mell. She was such a true friend to Amoret that she was able to truth¬ 
fully say, 
I her preserv'd from perill and from feare, 
And evermore from villenie her kept: 
Ne ever was there wight to me more deare 
Than she, ne unto whom I true love did beare. 
Later, Britomart permitted herself to fall in love with Sir Artegall and 
to become betrothed to him. But she did not fail to remember that Amoret 
was stolen from her in the wood while she sleptj nor did she fail to leave 
Sir Artefeall voluntarily to go in search of Amoret. 
Hence in the friendship between Amoret and Britomart, SpenSer seemed 
to have put special emphasis on the fact that Britomart would not forsake 
her friend Amoret for her beloved Artegall, which was in keeping with the 
exaltation of friendship over love during the sixteenth century. In 
^°Spenser, op. cit., IV, vi, 35. 
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addition to this, he expressed the conventional ideas that virtue is the 
basis of friendship and that one friend should strive to secure the wel¬ 
fare of the other. 
Another type of relation existing between woman and woman which ap¬ 
peared in sixteenth century literature was that between mistress and 
servant in which the servant did good deeds for her mistress. Such were 
the relationships between Juliet and her nurse in "Romeo arid Juliet" and 
Portia and Nerissa in "The Merchant of Venice." Neither of the women ever 
referred to the other as her friend nor did one consider the other, as far 
as it can be perceived from the conversations, as more than mistress and 
faithful servant. Thus, their relationships seemed to have stemmed di¬ 
rectly from occupational responsibility rather than similar natures. 
Therefore, friendship between woman and woman seemed to have not been 
treated very extensively in the literature of the sixteenth century. 
Only four writers, Greene, Lodge, Shakespeare, and Spenser, treated the 
subject; and they treated it in no more than one or two works each. This 
scarcity in the use of the theme was probably caused by the absence of it 
in the classical works from which the Renaissance theme sprang and by the 
fact that women had just begun to receive social recognition of importance 
other than as fragile source of pleasure for men or as domestic machinery. 
However, the few uses of friendship between woman and woman helped to make 
friendship a popular theme in sixteenth century literature. 
CHAPTER IV 
FRIENDSHIP BETWEEN WOMAN AND MAN 
The two preceding chapters showed that the theme of friendship in six¬ 
teenth century literature was prevalent. They showed that friendship was 
treated fluently as it existed between man and man, but veiy rarely as it 
existed between woman and woman. However, each treatment of friendship, 
that existing between man and man and woman and woman, helped to make the 
theme of friendship prevalent in sixteenth century literature. As this 
chapter will point out, a third phase of friendship, that existing between 
woman and man, also took part in making the friendship theme a prevalent 
one in sixteenth century literature. Literary presentations of this phase 
of friendship were very rare, however—rarer than that of friendship be¬ 
tween woman and woman. 
One of the earliest writers who treated friendship between woman and 
man was Robert Greene. He embodied it in two of his outstanding works, 
"Pandosto" and "Philomela.n In "Pandosto" he was concerned primarily with 
the effect which jealousy can have on one's life,—Bellaria's husband, 
through jealousy, falsely accused his best friend of being Bellaria's 
suitorj that jealous accusation caused him to lose friendship with his 
dearest friend and to lose his wife and son—but he included a story of 
friendship between woman and man as a spring-board for the jealousy theme. 
Bellaria, willing to show how truly she loved her husband, chose to put 
forth her greatest efforts to entertain her husband's friend, who came to 
visit them. She went to his chamber every day to see that nothing dis¬ 
pleased or inconvenienced him. From this an honest friendship developed 
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between them. She found in him a princely and bountiful mind, adorned 
with sundry and excellent qualities; and he found in her a virtuous and 
courteous disposition. There grew such a secret uniting of their affec¬ 
tions that the one could not well be without the company of the other. 
They walked together in the garden, where the two in private passed away 
much of their time. The affair, however, was honest and wholesome. 
Thus, Greene employed in this story the contemporary ideas that friend¬ 
ship develops as a result of the lengthy association of two virtuous people 
and that their affections become so well united that the two individuals 
are almost inseparable or, as the classical writers would say, to each 
other as a second self. 
"Philomela” was primarily the story of the faithfulness of Philomela 
to her husband, despite his false accusation of her and his dear friend 
and his failure to own his unborn child, which caused her to be banished 
from her home land. It also embodied the theme of friendship between 
woman and man, Philomela and Lutesio. Philippo was so jealous of his 
beautiful, virtuous wife, Philomela, that he encouraged his best friend, 
Lutesio, to try to woo her as a test of her faithfulness to her husband. 
Lutesio agreed to do so; and during the relationship, Lutesio and Philo¬ 
mela discovered that they had similar ideas of virtue. They both held 
that married partners should be virtuous and faithful to one another. 
Hence, they became very devoted to each other. He visited her in her 
chamber daily. They drank wine and played chess together. One day they 
^Greene, "Pandosto," op. cit., IV, 237. 
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were seen standing together, hand in hand, talking very familiarly] hut 
their relationship proved itself to be pure, based entirely on good in¬ 
tentions.^ 
Here again, Greene expressed in the story the current ideas that friend¬ 
ship can exist only between two people of similar or congenial natures, 
that friendship is not instantaneous, but grows through association, and 
that virtue is the basis of true friendship. 
Spenser was also among the few sixteenth century writers to use the 
theme of friendship between woman and man. In the Fourth Book of The 
Faerie Queen, he observed that friendship necessitates the practice of such 
virtues as truth and harmony and that it kindles in the spirit of each 
friend concerned a zealous fire, good deeds, and noble thoughts, theretry 
enforcing the practice of the "golden rule."^ Then to parallel this ob¬ 
servation, he presented friendship between Prince Arthur and Amoret. 
After Belphebe had rescued Amoret from the "salvage man," who had stolen 
her from her friend Britomart and left her in the cave wounded and suf¬ 
fering, Prince Arthur happened to go through the wood and see her in her 
suffering condition. He 
... gan to rew 
The euil in which those ladies ^/Âmoret and her 
fellow sufferer, Enylia7 layj 
But most was moved at the piteous vew 
Of Amoret, so neare unto decay, , 
That her great daunger did him much dismay. 
^"Philomela," ibid.. XI, 156-57. 
^Spenser, op. cit.. IV, x, 26. 
4Ibid.. IV, viii, 20, 11. 1-5. 
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He, as a friend, carried her and Emylia from the cave in the wood to their 
homes on his horse, while he went on foot. Before they arrived there, 
night camej and it was necessary for them to lodge overnight in one room 
together. Again, he exhibited the qualities of a friend, for, instead of 
becoming sensuous, while lodging in the room with the ladies, he "unto his 
lust did mate a lawe,/ From all forbidden things his liking to withdrawe."^ 
However, Sclaunder, the keeper of the inn, accused them of being thieves 
and whores and of spending the night in lewd living. When the morning 
came, they resumed their journey, the ladies riding and the Prince walking 
He conveyed Emylia home, and, when he had Amor et alone, he did not cease 
to be a true friend to her. They continued their journey j and "All the 
cause neither of them showed to the other any sensuousness of heart. 
Hence the initial observation of Spenser on friendship voiced the con¬ 
temporary belief that the basis of friendship is good and that good and 
harmony result from it. The friendship of Prince Arthur and Amoret also 
expressed the idea that virtue is the basis of friendship and good its 
intent, that it was able to withstand such temptations as lust, and that 
With easie steps so soft as foot could stryde, 
Both for great feeblenesse, which did oft assay 
Fair Amoret, that scarcely she could ryde, 
which sore annoyed 
while he by his side her bore,/ She was as safe as in a Sanctuary,"5 6 7 bel 
5Ibid.. IV, viii, 30, 11. 8,9 
6Ibid.. IV, viii, 37, 11. 2-5 
7Ibid.. IV, ix, 19, 11. 5,6. 
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it did not permit them to seek vengeance for slander or other evil. Also 
this friendship reflected the idea that friends must be equal and that one 
should freely render services for the other. Although some modern critics 
might say it is a carry over from the chivalric exaltation of woman, the 
incident of the ladies' riding and Prince Arthur's walking could be in¬ 
terpreted as evidence of the exaltation of friends over self. 
In opposition to the Amoret-Arthur friendship, Spenser pitted in the 
same book of The Faerie Queen the friendship between Belphebe and the 
Squire. Initially, Spenser said that "friendship which a faint affection 
breeds/ Without regard of good, dyes like ill grounded seeds."8 He fur¬ 
ther noted that such vices as lustfulness and jealousy often tend to de¬ 
stroy or weaken false friendship. . This he then illustrated by the friend¬ 
ship of the Squire and Belphebe. They had been friends a long time, and 
often hunted together in the wood. One day while they were in the wood, 
they found and rescued Amoret and Emylia from the "salvage man". To¬ 
gether they tried to comfort the ladies, but, when Belphebe saw the Squire, 
with pity, wipe and kiss the eyes of the wounded Amoret, Belphebe became 
jealous and hostile toward him. She later threatened his life. However, 
after a short length of time, they resumed their former relationship. 
Their friendship was in' keeping with the current idea that friendship 
which is based on passion instead of virtue was temporary and false and 
that only false friends quarrel or wish to hinder the welfare of the other 
because of jealousy. 
Several other works of the period embodied relationships between woman 
8Ibid.. IV, iv, 1, 11. 3,9. 
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and man in which one did good deeds for the other onej but their relations 
were not really based upon friendship but upon occupational duties. Ex¬ 
amples of this were found especially in "The Two Gentlemen of Verona" and 
"Othello." In "The Two Gentlemen of Verona" Sylvia’s beloved, Valentino, 
was banished from the land of her father, the Duke, because he, against 
the Duke's will, planned to elope with Sylvia. After Valentino was banish¬ 
ed, Sylvia decided to steal away from her father to Valentino. She asked 
Eglamour, the servant of the house, to accompany her. He agreed to do so. 
He seemed to feel it was his duty not to refuse his mistress, despite the 
o 
conflict it would cause later between him and the Duke. In "Cymbeline," 
while the princess, Imogene, was mourning in prison, her manservant en¬ 
couraged her to stop and served her very faithfully. When her banished 
husband, deceived into believing her unfaithful to him, wrote her a de¬ 
rogatory letter, the manservant comforted her and helped her to escape 
from prison and go, disguised as a page, to seek her husband. During the 
time she was gone, Cloten, the son of the Duke's wife and the man the 
Duke wanted Imogene to marry, demanded the servant to direct him to the 
dwelling place of Imogenej but, being a faithful servant to Imogene, he 
did not betray her. Instead, he sent Cloten upon a false pursuit.Con¬ 
sequently, in "The Two Gentlemen of Verona," "Othello," and many similar 
works, the servant did as much as a friend could have done for his mis¬ 
tress, but his relation to her could not be recognized as friendship, 
9 
Shakespeare, "The Two Gentlemen of Verona," op. cit.. I, i-IV, iii. 
10"Cymbeline," ibid.. I, i-III, v. 
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but as vassal to master. 
Hence friendship between woman and man played a small role in the 
literature of the sixteenth century. It was used in several of the works 
of Greene and Spenser and in one of Shakespeare's works as a minor themej 
but it was never valued highly enough by any writer to become the main 
theme of a work. This was true, probably, because, on the one hand, most 
writers of the period recognized that pure friendship between woman and 
man was very rare—their relationships were usually based on passion, kin¬ 
ship, or occupation—and, on the other hand, because a pure friendship re¬ 
lation between woman and man did not produce enough conflict in itself to 
make a story very interesting. However, the few treatments of friendship 
between woman and man that were produced in the sixteenth century helped 
to make friendship a prevalent literary theme in that period. 
CONCLUSION 
Friendship was a popular theme in sixteenth century literature. It 
got its beginning primarily as a result of the humanistic revival of 
classical ideas, which were discovered during the pedagogical study of 
Latin and Greek manuscripts. The ideas were transferred to and illustrated 
in many of the instructional works of the period, like Elyot's The Gover- 
nour and Hoby's The Courtier. In this way, the idea of friendship was made 
accessible to every writer who followed. 
The theme was presented in relationships existing between man and man, 
woman and woman, and woman and man, but most popularly between man and man. 
This was true, probably, because the classical works, from which the six¬ 
teenth century got its ideas, treated friendship only as it existed between 
man and man; because woman had just, in the sixteenth century, begun to re¬ 
ceive social recognition high enough to be treated in literature; and be¬ 
cause few sixteenth century writers were able to conceive of relationships 
between woman and man which were based on pure friendship instead of pas¬ 
sion, kinship, or occupation. Hence, friendship between man and man was 
treated prominently in more than twenty-four works of the period. Between 
woman and woman, it was treated five times, twice as a subplot to friend¬ 
ship between man and man and three times otherwise as a dominant theme; 
and between woman and man it was used four times concomitantly with the 
theme of friendship between man and man. But together the use of friend¬ 
ship in all three of the cases made the theme prevalent in sixteenth cen¬ 
tury literature, especially during the period of 1580 through the 90’s. 
During this period, the most important writers who contributed to the 
propagation of the theme were Spenser, Greene, Lyly, and Shakespeare, 
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respectively. Spenser treated the theme in hut one of his many works, 
The Faerie Queen, written in the 1590' s; but he attached enough importance 
to the theme to use it as the subject of one, the Fourth Book, of the 
twelve books of The Faerie Queen. In so doing, he presented incidents of 
true and false friendship between man and man, woman and woman, and woman 
and man. Greene embodied friendship between woman and man and man and man 
in ,,Philomelan and "Pandosto," between man and man in ’’Friar Bacon and 
Friar Bungay,” and between woman and woman and man and man in ’’Tallies 
Love.” In the first three works friendship was a minor theme; but it was 
the main theme in the latter. In three of Lyly's most popular works, Eu- 
phues. Euphues and His England, and ’’Endimion,” he used friendship between 
man and man as the major theme. Shakespeare used it as the dominant theme 
of five of his famous works, the ’’Sonnets" to W. H., "The Two Gentlemen of 
Verona," "The Merchant of Venice," "As You Like It," and "A Midsummer 
Night's Dream." The first three contained friendship between man and man, 
and the latter two friendship between woman and woman. Other writers, for 
instance, Sidney and Peele, contributed to the propagation of the themf, 
but the greatest contributions were made by the four writers mentioned 
above. 
The major situation employed in the treatment of the theme followed 
the medieval courtly-love tradition wherein friend A fell in love with 
friend B's lady, and, in true friendship between man and man, friend B 
yielded the lady to friend A, or in false friendship between man and man, 
friends A and B became rivals for her love, valuing love more than 
friendship. Some other situations were those in which friends chose 
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between friendship and earthly possessions like wealth, among friendship, 
kinship, and selfishness, the desire to gain individual renown or to pre¬ 
vent self-sacrifice, and between friendship and the desire to seek revenge, 
Out of variations and repetitions of these basic situations, maty highly 
conventionalized plot patterns were produced. 
Such conventional patterns, prevalent in poetry, prose, and drama 
during the 1580's and 90*s, as it has been stated, were well accounted for 
as the humanistic revival of classical ideas: they flourished concurrently 
with the Humanist Movement and passed away with it. However, they were 
only a small part of numerous other classical ideas which the sixteenth 
century inherited from the Humanist Movement. Among the numerous ideas 
were those of education, politics, and of the standards of art, grammar, 
rhetoric, and literature. A question arises, therefore, in relation to 
the nature of the loss in popularity of the friendship theme. Was it the 
result of or just coincidental with the declining interest in the humanis¬ 
tic ideal? Did all of the other ideas which were inherited from the 
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